






Edo Sarasa 	
(Cal ico Patterned 
Cloth)
Colorful cotton textiles dyed with five colors (dark red, indigo, green, yellow, and brown) originated in India more than 3,000 years ago, and are known as sarasa in Japan. From India, it became 

popular in Asia and Europe, where it developed while reflecting the history and culture of the land. Sarasa is said to have come to Japan around the 14th through 16th centuries. Edo Sarasa took its 

own path, applying the traditional Japanese katazome (stencil dyeing) method to create complex patterns with multiple colors. By using 20 patterned stencils for simple patterns and as many as 90 for 

more intricate patterns, it is possible to achieve fine color gradations. Japanese dyeing skills are used to control how the brushes touch the surface to rub dye into the material to create delicate shading 

and gradations. Edo Sarasa differs from the multicolored patterns based on primary colors, which are found overseas, and instead features a composed color scheme. Edo Sarasa is now venturing into 

new areas such as scarves and other wardrobe items, and interior furnishings such as partitions. The blend of exotic patterns with the subtle tones of Edo has garnered fans as a fusion of beauty that 

transcends cultures.

Edo’s take on 
the color fu l prints of Ind ia .
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Tokyo Honzome 
Yukata  and Tenugui  
(Dyed Summer 
Kimono and 
Hand Towel)

Yukata (summer kimono) developed as a garment 

primarily worn after taking a bath. Even though it was 

not a formal attire, the Edo people pursued elegance and 

style in yukata, mostly due to their heightened sense of 

fashion. By the late 19th century, yukata became room 

wear or nightwear. Today, it is worn in the summer at 

events such as fairs, festivals, and fireworks displays. 

Made of thin cotton fabric, it is breathable and doesn’t 

cling to the body. It also has a cool appearance, making 

it an essential part of the summer scene in Japan. 

Yukata is dyed using a Japanese dyeing technique called 

chusen. Dye is poured over fabric using a watering can-

shaped container. The beautiful blurred effect created 

by pouring multiple-colored dyes simultaneously on 

the fabric requires advanced skills. Subdued colors of 

indigo and deep blue embody Tokyo’s stylish flair, and 

the gradual fading of colors over time adds a flavor that 

can only be achieved by hand-dyeing. Currently, many 

tenugui (hand towels) are produced by using the same 

chusen yukata-dyeing technique, and are particularly 

favored by overseas visitors because they are compact and 

make perfect souvenirs.

Real yukata that
even few Japanese are fami l iar with .
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The Edo townspeople sought f la ir
even in their f ish ing gear.

Japan has a food culture of eating fresh fish. Fishing has thus been a popular hobby of the general populace, leading to the development of fishing poles. Due to geographical reasons, such as facing 

the Pacific Ocean and being traversed by many rivers, a wider variety of fishing poles have been made here compared to other areas of Japan. It is no exaggeration to say that there are as many different 

kinds of Edo wazao fishing poles as there are species of fish, including specific poles for Japanese parrot fish, Japanese black porgy, and landlocked salmon. 

Edo wazao are mostly tailor-made with particular attention paid to the size of fish targeted and amount of strength applied. The two processes that determine the quality of a fishing pole are: kiri-

kumi (cutting and combining), where bamboo dried for at least three years are cut into pieces and, with understanding of the different qualities of the bamboo section, are joined into one fishing 

pole, and hi-ire (firing) to increase the resilience of bamboo. Because it is made of a natural material, the more Edo wazao is used, the more its handle fits comfortably in the hand. 

Anglers are attracted to Edo wazao’s combination of this practicality and the artistry of the handles, including decorative lacquering and engravings. The elasticity of the wazao, which is calculated 

to absorb the pull of fish, makes fishing a much more pleasant experience than using modern carbon fiber fishing rods. This is the reason why Edo wazao continues to appeal to fishing aficionados 

around the world.

Edo Wazao	
(Bamboo Fishing Poles)
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The culture of parents giving their children dolls to pray for their growth and good health has been passed down in Japan through the generations. This includes Hina-ningyo and Gogatsu-ningyo, 

which are displayed for the Doll Festival (Hina Matsuri) and Children’s Day (Kodomo-no-hi) respectively. In the 8th to 12th centuries, the nobility enjoyed playing with Hina dolls. This led to the 

dolls also becoming popular among the general public in the 17th century, and finally evolving to become Ishogi Ningyo (dolls wearing traditional clothing). Throughout the process of creating Edo 

Ishogi Ningyo and conveying the history of these dolls to the present day, the artisans are fully immersed in how to bring the doll to life. The eyes, nose, and mouth are carved out of wood, forming 

a base for the doll’s human-like features. Glass eyes are affixed to the doll’s head, which is subsequently coated in layers of white pigment. The artisan then carves away the coating to once again reveal 

the beautiful glass eyes beneath. In doing so, decisions such as the positioning of the eyes and the degree to which the eyelids should be open must be made. These decisions determine the impression 

of gentleness or strength given by the doll. With color applied to the lips, the dolls take on the appearance of being warm and alive. By deliberately accentuating their features and placing dolls in 

human-like poses, the dolls immediately come to life. Artisans constantly search for beauty in their daily lives and even gain inspiration from the things they see. When you look into the eyes of these 

dolls and feel instantly charmed, as if fate has brought you together, that is because the artisans have truly given them life.   

Edo Ishogi  
Ningyo	
(Costumed 
Dol l s )

Ref ined ski l ls
breathe l i fe into dol ls .
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Edo Kir iko
(Cut Glassware)

Edo Ishogi  
Ningyo	
(Costumed 
Dol l s )

Edo Kiriko (cut glass), born in the 19th century, is a craft that incorporates European glass cutting techniques. In addition to Edo (present day Tokyo), Satsuma (present day Kagoshima Prefecture) 

is also an area that is well known for the kiriko it produces. While the art of Satsuma Kiriko was lost for a period of time due to a series of historical events that affected the area, Edo Kiriko, an item 

widely used by the general public in everyday life, has been continuously passed down through the generations. Including the Nanako pattern, which resembles shimmering rows of fish eggs when 

light is reflected off of the glass, twenty or so timeless traditional patterns continue to light up the modern day dining table. While carrying on the traditional patterns, artisans are also eager to create 

pieces using original cutting patterns. In contrast to the blurring technique used in Satsuma Kiriko, which uses Irokise colored glass two to three millimeters thick, Edo Kiriko is formed by engraving 

fine lines into Irokise colored glass less than one millimeter thick to create its signature sharp, clear brilliance. Although Kiriko’s high popularity stems from the way it reflects light like a kaleidoscope 

when seen from above, its simple beauty, created by intricate patterns engraved on to transparent glass, is also being rediscovered. Various types of vessels, for sake, beer, and wine are now being crafted, 

and artisans continue their pursuit to create glassware fit for everyday use featuring enduring designs. 

Cutt ing bri l l iant paths for l ightCutt ing bri l l iant paths for l ight
in t inted glassware .in t inted glassware .
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Colorfu l batt ledores conta in 
wishes for the hea lthy growth 
of g irls .

Hanetsuki, or battledore, is a traditional game similar to 

badminton, which is played in the New Year to pray for 

sound health. Since the 17th century, there began a tradition 

of presenting the hagoita paddles, also known as battledores, 

to girls on their birth, and this led to the development of 

the oshie technique for making three-dimensional decorative 

designs using cloth padded with cotton. Hagoita decorated 

with scenes from Kabuki plays became popular among the 

general populace, and this led to the pursuit of hagoita that 

were beautiful to look at. Traditional motifs that have been 

passed down the ages are women in ceremonial kimono 

or Kabuki actors, which are based on traditional Japanese 

dance, Japanese paintings, and Kabuki plays. As it is difficult 

to express the dynamism of scenes from Japanese dance or 

Kabuki, the craftspeople work out their design by watching 

the performances. Using the trapezoidal paddle to its fullest, 

they take special care in creating facial expressions to convey 

dynamism and depth. Beauty and lively expressions are 

pursued in the faces that reflect the changes in the age. 

Products are also created in various sizes to match where they 

are displayed, such as on walls or tabletops, and they are very 

popular as New Year decorations and talismans celebrating the 

birth of girls or collectors’ items for Kabuki fans.

Edo Oshie  Hagoita
(Padded Batt ledores)
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Robust su its of armor conta in 
wishes for the hea lthy growth 
of boys

In the 8th through 12th centuries, when battles began 

to be fought on horses, large armor, known as oyoroi, 

came into use to protect the warrior’s entire body from 

arrows. The design of Edo katchu is based on that oyoroi. 

Although armor is for protection, it also incorporates Japan’s 

unique sense of aesthetics as a culmination of skills such as 

metalwork, lacquer work, and leather dyeing. 

 In the 17th through 19th centuries, a period notable for no 

major domestic wars occurring for more than 200 years, at 

the time of the Boy’s Festival, which prays for the healthy 

growth of boys, parents began displaying oyoroi as a symbol 

of strength. The custom of displaying helmets, armor, and 

dolls dressed in them in May, when the festival is held, 

subsequently spread among the general populace.

Compared to the gorgeously decorated Kyoto katchu, 

Edo katchu reproduces oyoroi based on thorough study of 

historical evidence and features dignified designs that are 

simple and strong. As with real katchu, even the smallest 

of parts are made by hand, thus requiring more than 5,000 

processes for its completion. The hopes of the craftspeople 

for children to sense the love of their parents even after they 

have grown up, are incorporated in the strong and eternal 

dignity of the katchu, which is passed on to them as a 

symbol of the eternal love of parents for their children.

Edo Katchu
(Warr ior  Armor)
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To (cane) is a plant of the family Palmae, mainly found in 

Southeast Asia. It has the characteristics of being supple and 

light and also robust. It is more suited than bamboo for work 

that involves rolling or binding, and has long been used for 

various products. Craftspeople declare that the material used 

determines the quality of Tokyo To-Kogei, and so they are 

particular about using Indonesian and Malaysian cane, which 

breathe well and are highly durable, and they let none of it 

go to waste. Of course, the artisan’s high level of skills passed 

down the ages also ensure the quality of Tokyo To-Kogei. All 

assembly work is done manually and care is taken to ensure 

that no nails are left exposed. Craftsmen change braiding 

techniques in specific sections to achieve the perfect amount 

of tension and hardness, and make knots to prevent sliding. 

These skills show their determination to pursue functionality 

by making full use of the material. While meeting needs that 

change with the times, they also repair old cane products with 

thoughts that “handcrafting is work from the heart.” The cool 

touch of stools, chairs and beds, as well as the soft pillows 

provide a comfort that is also winning the hearts of people 

around the world. It’s said that in countries abroad there are 

those who enjoy the atmosphere created by To Kogei and use 

it in ways such as displaying bonsai.

Artist ic rattan furniture are comfortable 
to use and admire in da i ly l i fe .

Tokyo To-Kogei
(Rattan Craf t )
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Embroidery with r ich 
d imension and luster
created by an impossible 
mult itude of st iches .

The history of Japanese embroidery goes back some 1,400 years. It began with the embroidery of images of Buddha when Buddhism was 

introduced to Japan, and from the 17th century, embroidered kimono became popular among the townspeople. Edo Shishu became one of 

the major Japanese embroidery traditions, ranking alongside the Kyoto and Kaga styles. Production starts from hearing what a customer 

requires, after which the design, color, and other elements are determined. With, for example, almost 20 variants of red thread alone, 

craftspeople well versed in Japanese traditional colors can exhibit their sense of color. There are also Japan-specific stitching techniques, 

including komanui in which thread on a reel is unwound on the cloth and stitched into place with another thread called toji-ito. The 

craftspeople are taking on the challenge of applying these traditional techniques to new creations, refining their identity as artists. Created 

out of stitches that can number up to tens of thousands, the detailed works have a luster distinctive to silk, which cannot be seen in 

embroidery of other countries that use cotton thread. The silk threads shine differently depending on the angle, making Edo Shishu items 

highly valued as works of art that can be appreciated for an appeal that differs from paintings and pictures.

Edo Shishu
(Embroidery)
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Carving not the wood , 
but to expose the f igure 

that l ies in the wood .

Edo Moku-Chokoku
(Woodcarv ing)

A dragon about to soar high in the sky, and a lion filled with life and 

movement. Characterized by rich expressions and precise carvings, 

Japanese woodcarving has given birth to historical works of art, 

including the World Heritage-listed Yomeimon Gate of the Nikko 

Toshogu Shrine. Although sculptors of Buddhist statues use knives and 

chisels, the reason why Edo Moku-chokoku (woodcarving) craftspeople 

do not use knives is because their roots can be traced to the carpentry 

trade. The techniques of Edo Moku-chokoku were refined as the 

craft developed from architectural ornaments on pillars and ranma 

(ornately carved transom windows) for shrines and temples, to wooden 

decorations for dashi (floats) and mikoshi (portable shrines) used during 

festivals. By selectively using several hundred chisels, the artisans create 

dimension to portray branches in the back, birds about to fly out from 

the front, and human interaction through eyes locking together. From 

the perspectives of the Edo Moku-chokoku artisans, only amateurs 

sand their crafts. The Edo Moku-chokoku carver deliberately leaves the 

traces of chisel cuttings to bring out the sheen of the wood. The highly-

skilled craftspeople value the elegant finished look of their work rather 

than detailed craftsmanship, with care given, for instance, to highlight 

the nose of dragons, and for human figures, the eyes and mouth. The 

wooden carvings made from robust wood will last a century or two, and 

possess a majesty that will make you want to bow before it. 
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Tokyo Chokin
(Meta l  Engraving)

Chokin (metal engraving) techniques, once used in samurai swords and armor, evolved around the 18th century when the katakiri-chokoku technique arose to reproduce the 
brush strokes of Japanese paintings in metal engravings. This led to its application in the production of everyday items for the general public, including kiseru (thin tobacco 
pipes) and netsuke (miniature sculptures). It was highly acclaimed at the Nuremberg 1885 international exhibition held in Germany. Katakiri-chokoku is a Japanese engraving 
technique that uses only one side of a chisel to strike the metal surface at an angle, to achieve both deep and shallow depths. This difference in depth creates shadows, making it 
possible to re-create the brushstroke effects found in Japanese paintings. The beauty of Japanese paintings is also pursued through designs that boldly leave spaces not engraved 
and use a limited number of colors. The finished product is a fusion of different art genres—Japanese paintings and metal engraving—achieving the beauty sought by the 
artisans. Changes in the metal texture over time add depth, with items such as rings, pendants, obidome (ornament for an obi), and metal cigarette lighters long-treasured by 
many. Valuing relationships with their customers, the craftspeople not only accept custom orders but also provide lifetime repair services.

E lement s  of  Japanese  s t y le  pa int ings
on a  meta l  c anva s .

Edo Moku-Chokoku
(Woodcarv ing)
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Tokyo Uchi-hamono has its roots in Japanese sword-
making tradition. When the Japanese government issued 
an edict banning the wearing of swords in 1871, many 
swordsmiths were forced to change their careers and 
produce knives and other bladed tools to be used for 
business and household purposes. Carrying on the skills 
honed by the swordsmiths, Tokyo Uchi-hamono uses 
the highest-grade of yasuki-hagane steel, a steel unique 
to Japan, which is used in Japanese swords. The long-
lasting sharp edge, crack resistance and other features 
of Tokyo Uchi-hamono blades owe largely to materials 
such as this yasuki-hagane steel that has impurities drawn 
out to all possible limits. Kitchen knives and scissors 
are manufactured by heating the steels to 1,000˚C 
and hammering them to achieve beautiful shapes and 
a brilliant sheen. While many European blade tools 
require the application of some pressure for cutting, 
Tokyo Uchi-hamono cooking knives can slice with little 
force. This is similar to Japanese swords that require just 
the slightest touch. Tokyo Uchi-hamono scissors can 
also precisely cut through each thread of fabric. These 
products can be used for a lifetime, with a light weight 
and beauty that promises comfort, said to last a hundred 
years.

Tokyo Uchihamono
(Hand-Forged Blades)

Even sc i s sors  a re  forged 
in  the  same manner  a s  
Japanese  swords.
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Edo Hyogu
(Scrol l  
Mountings)

Centuries old calligraphic works are beautifully preserved 
today because the original piece of brushwork on paper 
(honshi) was reinforced with kireji fabric and Japanese washi 
paper mountings, called hyogu. Upon receiving an order 
from a calligrapher or painter, the craftsperson will use 
imagination to envision what colors and patterns would 
highlight the work.As the kireji is crucial to successfully 
bringing out the atmosphere of the work, the texture and 
color tones of the fabric will be determined after several 
interactions with the client to learn about their tastes or 
lifestyle. To prevent the degradation of honshi, special 
washi, which has been preserved for 5 to 10 years to soften, 
is pasted on the back of the work. Of course, as each piece 
of work is one of a kind, no failure is allowed. The artisans 
have much self-respect for their work, and detest negligence 
in parts that are not visible. And they never allow others to 
touch their tools because they are the most important things 
in their lives. With such firm pride, they gain literacy in 
all things from Japanese paintings to calligraphy, art prints 
and the tea ceremony, and treasure them throughout their 
lives. Recently, they have been taking on orders for works 
that have predetermined combinations and those sent from 
abroad, but the artisans never lose their commitment to 
placing value on dialogue with the customer to highlight the 
work and to enhance its preservation.

W hy centur ie s-old 
ca l l ig raphy and a r t
reta in thei r  beaut y  even 
today.

35



Tokyo Shamisen
(Three-Str inged Musica l  Instrument)

Music made from the ensemble of 
performer and craftsperson .

Shamisen, a Japanese traditional musical 
instrument with over 400 years of history, 
can broadly be categorized into three types 
according to their size and genre of music. 
The first type is hosozao (slim-neck type), the 
original shamisen and typically played as an 
accompaniment to long epic songs called 
nagauta; the second is chuzao (medium-neck 
type), commonly performed for folk songs 
and accompanying koto (Japanese zither) 
music for local songs called jiuta; and the third 
type is futozao (thick-neck type), represented 
by the Tsugaru shamisen of the Tsugaru region and played for gidayu, narrative music for Japanese puppet 
plays. For all types, the shamisen’s neck is central to the quality of the instrument’s sound. Compared to the 
Kansai region where different craftspeople are involved in making the instrument’s neck, for Tokyo Shamisen, 
this entire process is done by one artisan. This allows them to tailor the shamisen to the player’s needs. Shamisen 
necks made of red sandalwood from India are considered to be of the highest quality, with the hard wood 
resulting in an excellent sound. However, a player needs high proficiency to produce the sound desired when 
playing a shamisen with a neck made of hard wood. For this reason, the craftsperson selects the material after 
assessing how capable the player is. They then make the shamisen while considering how to best allow the 
player to play it in the way they desire, and to make it one that can be used for many years through periodic 
repairs. Shamisen performers have full trust in the custom-crafted shamisen, and in recent years there has been 
an increase in recycling activities to repair and sell used shamisen to beginner-level learners at affordable prices.
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Edo Fude
(Handmade Cal l igraphy Brushes)

Edo Fude (brushes) developed as education and the arts spread among the general populace in the 17th through 19th centuries. The majority of Edo Fude are custom-made. 
The brush-making technique in which the lengths of the brush hairs are precisely aligned down to the millimeter has made Edo Fude a product sought after by famous callig-
raphers and painters. It is not rare for orders to be received from China or Korea, which are renowned for their production of brushes. The hair for the brushes is taken from 
animals such as goats, horses, and tanuki raccoon dogs because their hair can hold an optimal amount of Japanese 
ink or paints. The best suited brush hair is selected by considering the user’s handwriting, writing pressure, and the 
purpose of writing. The hair seldom falls out because it is firmly bound to the brush handle. And as the hairs wear 
out evenly as pressure is applied, the brushes are comfortable to use. Edo Fude not only holds ink well, but can 
also create unique brushstrokes with various contrasts and feathery appearances, allowing artists to express their 
individuality. Of the nearly 30 processes involved in brush-making, craftspeople give utmost importance to the 
process in which a metal comb is used to comb the hairs. This meticulous combing removes twisted or bent hair, 
leaving only good quality hair for the brush. A comb with worn out teeth is a craftsperson’s badge of honor, serving 
as a testament to the enormous time and energy that went into the completion of a brush.

Comfor table  wr it ing tool s  that  suppor ted 
the  h ighest  l iterac y  rate  in  the  world.
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Mujizome (plain dyeing) is the most basic form of dyeing, in which a roll of white fabric approximately 13 meters in length is dyed in the color of the customer’s liking. Color 
samples total 170, including nuanced shades of color, making it no easy task to reproduce the exact color ordered on textiles that come in a variety of thicknesses and woven 
patterns. Without a blueprint to serve as a guide, craftspeople mix dyes of five basic colors to attain the ideal color. As the process requires a heightened sense of color, the 
artisans are careful of their health. They also do not receive guests while working in order to maintain their concentration. Tracing its origin to kusakizome, the ancient art of 
dyeing using mainly plants, mujizome can be regarded as a skill to project the colors existing in nature into clothing. The natural colors feature elegance and have long-lasting 
appeal. As mujizome fabric can be re-dyed, many customers change the color of their kimono to be what they feel is more age appropriate. In addition to tailor-made dyeing, 
the craftspeople are using their artistic sensibilities to make scarves and shawls. They are popular for their colors that go well with any kind of western apparel. 

All the desired colors
existed in nature .

Tokyo Mujizome
(Pla in Dyeing)
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Tokyo Koto
( Japanese  Harp)

Around the 18th century, the prototype of Tokyo koto, a traditional Japanese musical instrument, was created; since then, 
improvements were made along with the changing times. The beautiful sound and resonance that characterize Tokyo koto 
were realized by altering the length, thickness, and curvature of the instrument to enhance the sound volume, as well as by 
increasing the size of kotozume (finger plectrums) to make the sound clearer. An excellent Tokyo koto is one that lives up to 
the expectations of craftspeople, the players, and the music stores standing in between. Based on the order, the craftsman 
will begin making the koto so that it can produce the sound desired, which takes into consideration the proficiency and 
level of the performer. The work of shaping the body of a koto, called kora (shell), is a very important part of the produc-
tion process as it influences the sound quality. Paulownia wood, used to make the kora, varies in hardness and structure de-
pending on its place of origin and the environment in which it was grown. Taking this into consideration, the craftsperson 
whittles the inner side of the body while adjusting its thickness. Then, by considering the wood’s age rings and end grain, 
they finish the product to make the best of the beauty of the wood grain. Such craftsmanship and experience is poured into 
the making of Tokyo koto, for a unique sound produced in collaboration between craftspeople and performers. 

Japanese harps tuned to the performer.
Each is unique in the world .
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Lifestyles may change ,
but the aesthet ics l ives on .

Edo Karakami developed as decorations for fusuma sliding doors in Japanese houses. Its origins can be traced to decorations for paper or scrolls used to write Buddhist scriptures 
and Japanese waka poems. The skills to make these decorations were honed over long years of history. Applications of Edo Karakami are now broadening, from fusuma to wall-
paper and tapestries. Several craftspeople, each with a specialized skill, take part in the production of Edo Karakami to express a variety of patterns on Japanese traditional paper 
known as washi. These include the karakami-shi artisan who prints the engraved woodcut patterns onto washi using a hand-pressed woodblock printing method, the sunago-shi 
craftsperson who adds gold leaf and silver leaf and these in powder form, and the sarasa-shi master who adapts the stencil-dyeing method for fabrics to print patterns on paper. 
Patterns depicting townspeople culture feature magnanimity and dynamism, while traditional motifs such as plants and flowers and sea waves are designs that are universal 
and sophisticated. The aesthetic sense of Edo blends into modern spaces, and the warm texture of washi brings a sense of calm. Houses installed with Edo Karakami-fusuma 
are very popular in Tokyo, and they are also increasingly being used in hotels and other facilities. In addition, in order to spread the charms of this traditional Japanese paper, 
Edo Karakami is also being used for envelopes and other writing items

Edo Karakami
(Handcraf ted Decorat ive  Paper)
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Woodblock pr int s  g ive  
a  more  br i l l iant  de scr ipt ion than rea l it y.

Japanese woodblock printing or Mokuhanga techniques were cultivated over a period of about 1,200 years to flourish with the establishment of Ukiyo-e in the 17th century. 
Mokuhanga techniques made it possible for paintings by famous artists such as Katsushika Hokusai and Utagawa Hiroshige to be carved on to woodblocks and then printed 
on to paper. The prints were widely distributed to become a leading form of Edo’s popular culture. As a symbol of Japonisme, Ukiyo-e are very popular overseas, and due to 
this, many inexpensive machine printed reproductions are circulated. However, one can only come to know the true appeal of Ukiyo-e through prints made using the Edo 
Mokuhanga techniques that have continued to produce genuine Ukiyo-e. The printing process is carried out through the division of labor between horishi (carvers) and surishi 
(printers). And the highest quality washi, Japanese traditional paper, is used. The horishi carves woodblocks that correspond to each color, making it possible to produce prints 
using 100 or more colors. Since the appearance of pigment differs when applied to washi, the surishi carefully assesses the texture of the paper, which changes according to the 
temperature and humidity, as they apply layers of color. Through the surishi’s sophisticated sense of color and skilled adjustment of pressure applied to the baren rubbing pad to 
transfer pigment to the paper, producing subtle gradation of color, the charm of Ukiyo-e that depict “a sense of realism more vivid than reality” is reproduced for the first time.

Edo Mokuhanga
(Woodblock Pr ints )
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Tokyo 
Shippo
(Cloisonné 
Enamelware)

A sk i l l  u sed to  ma ke meda l s  of  honor
i s  now appl ied to  ma ke ever yday acce s sor ie s .

Shippo-yaki (cloisonné enamel-
ware) is a brightly-colored craft 
made by firing colored glaze on a 
metal surface at high temperatures. 
From the 17th through the 19th 
century, the skills of Shippo-shi 
(master cloisonné artisans) who 
worked exclusively for the Tokuga-
wa Shogunate were closely guard-
ed. In the latter half of the 19th 
century, Western techniques were 
introduced to make the government’s medals of honor, and this evolved into Tokyo Shippo. Highly 
acclaimed for their distinct color boundaries, and elaborate, vividly colored designs, the Shippo-yaki 
technique has a wide range of applications, including for school badges and honorary decorations. 
Currently, cloisonné ware using vitreous enamel are not actively produced abroad, so you could say 
that Shippo-yaki is a uniquely Japanese technique. Tokyo Shippo craftspeople favor the use of glass 
materials because the beautiful texture and transparent finish cannot be obtained otherwise. The 
patterns on the cloisonné enamelware are created by firing overglazes one at a time by color and 
polishing the surface. The masterful combination of transparent and opaque glazes gives depth to 
the surface, and the resulting Shippo ware has a composed luster. Tokyo Shippo is applied for the 
creation of a variety of items including tiepins, cuff links, pierced earrings, pendants, and necklaces. 
Custom-made ukiyoe design-inspired Shippo-yaki is also possible.
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Only handwork cou ld produce 
the  fee l  of  th i s  brush.

Brushes were introduced from the West along with Japan’s modernization effort. They developed into a wide range of products, including clothes brushes, shoe brushes, and 
body brushes. While many of them are now machine-made, Tokyo Teue Brush continues the tradition of inserting the bristles by hand. The bristles of animals, such as horses 
and pigs, and plant fibers are used for the brushes. As the first step in brush-making, the bristles are sorted to remove all but those of the highest quality. The craftsperson’s 
skills are especially demonstrated in the next stage: setting the bristles. The brush maker carefully selects bristles that differ in flexibility and resilience depending on what part 
of the body they come from, such as the belly and the base of the tail. The artisan takes and inserts the perfect amount in the holes, guided intuitively by the feel of the bristles 
in their hand, while considering the overall balance. They arrived at how many bristles need to be inserted in a hole after many attempts. This results in large differences from 
brushes made by machines, including a durability in which the bristles fall out less. Clothes brushes made of horse hair keep delicate materials such as cashmere and kimono 
fabric lustrous and do not damage them. Thin, soft goat hair is used for brushes that touch the skin directly, providing a special sensation of being gently embraced. With the 
desire to produce brushes that suit the times, the craftspeople are constantly furthering their research in pursuit of the ultimate bristles.

Tokyo Teue Brush
(Handmade Brushes)
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The sophist icated shapes 
can even change the taste of water.

Edo Garasu
 (Glassware)

Combining skills imported from China and Europe, and Japanese traditional skills, Edo Garasu (glassware) made its appearance in the early 18th century. By the late 19 
century, the craft reached heights of prosperity as a local industry of Tokyo. Compared to the automated, large-scale production that prevailed overseas, Japan’s industry was 
mainly based on domestic demand, and Edo Garasu flourished by pursuing small-scale production of a wide variety of products. That the Edo Garasu masters today can make 
any original product just as requested and offer them at reasonable prices, even though they are produced in small quantities, owes to their experience and achievements in 
producing wares in a wide array of shapes. While the number of glass factories in Europe is undergoing a steady decline in recent years, Tokyo is increasingly being recognized 
around the world as one of Japan’s leading glass production centers. The Edo Garasu tumblers and wine glasses, with rims that are pleasant to sip from, have gained high repu-
tations. Guinomi and other glasses to drink sake, which has come into the limelight together with the UNESCO Intangible Cultural Heritage-registered washoku (traditional 
Japanese cuisine), also have calculated shapes to enhance taste and flavor. The skills of the Edo Garasu masters who are trained to maintain high-quality craftsmanship have 
gained high acclaim on par with those of top-class European crystal brands.
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Handpainted lanterns 
become the fami ly symbol .

The paper covered chochin lantern projects a warm am-
bience with its faint glow of candlelight. It is said that its 
history goes back to the 16th century, and later on, the 
original model of the current collapsible chochin was born 
by covering a round frame of narrow strips of bamboo 
with paper. Between the 17th and 19th centuries, chochin 
became an indispensable lighting item among the general 
populace. Edo Tegaki Chochin (hand-painted lantern) 
carries on the method of drawing traditional font types 
and family crests (kamon) on the surface. Kamon is a 
design that nobles, samurai, and merchants put on their 
ornaments and armor to indicate their family linages and 
ancestries, similar to the crests used by European nobility 
and knights. There are detailed rules for each kamon 
including the order the brushstrokes must follow. Skilled 
craftsmen can paint any complicated kamon freehand, 
without disturbing the “Edo pattern” in which characters 
and kamon are drawn in a perfect balance. Recently, this 
sophisticated craftsmanship is being applied to non-con-
ventional drawings such as mascots, logos, and foreign 
names written in phonetic-equivalent Japanese characters. 
Edo Tegaki Chochin is easily portable when folded, and is 
visually impactful when expanded. This makes for a great 
souvenir that can be used as a lampshade or to decorate a 
room. 

Edo Tegaki  
Chochin
(Hand-Painted 
Paper  Lanterns)
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Tokyo YogasaTokyo Yogasa
(Tokyo Umbrel la)(Tokyo Umbrel la)

It is said that western-style umbrellas captured the attention of the public when they were brought into Japan by Commodore Matthew Perry who sailed into Uraga in 1854 to 
sign the US-Japan Treaty of Peace and Amity. In 1872, umbrella manufacturing companies were formed and craftspeople in Tokyo began to handcraft Tokyo Yogasa (umbrella) 
in full-scale. Th e umbrellas are produced through a division of labor, with specialists making ribs, handles, and fabric, respectively, and craftspeople who assemble them. Made 
with uncompromising and painstaking craftsmanship, sophisticated sewing skills unique to Tokyo, which were born in the pursuit of a uniform, balanced shape, and the 
craftsperson’s careful attention to enhancing user comfort, are found throughout the umbrella. Combining decorative beauty and functionality, Tokyo Yogasa umbrella serves 
an important role as an umbrella for rain and a parasol on sunny days. Th eir use will turn a gloomy mood created by the weather into joy and enrich the heart.

Magic turning a gloomy ra iny day 
into a joyfu l experience .
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Tokyo Tebor i  InshoTokyo Tebor i  Insho
(Hand-Carved Sea l s )(Hand-Carved Sea l s )

In daily life and at milestones in life, "seals" have been closely related to the social life of Japanese people as a "one and only" proof of one's rights, obligations, and ownership. 
Tokyo Hand-Carved Seals, which have been produced since the Edo period, require diff erent techniques such as character design, lettering, and rough engraving, all of which 
are carried out by a single craftsman. Only a handful of craftsmen in Tokyo are able to carve with the precision of a single hair. Th e seals are completed through a series of 
elaborate and tedious processes, and the skill of the craftsman shines through in many places. In this day and age when seals are manufactured in large quantities, the unpar-
alleled skill of these craftsmen can be described as a "one and only" work of art that can never be imitated by machines. Th e tradition of beautiful Tokyo Hand-Carved Seals 
will continue to be handed down with the passion of our craftsmen.

A l l  proce s se s  a re  for  t he 
"one and only".
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